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How to draw a line across the sea? 
notes from a conversation between islands

by artist Yip Kai Chun and curator Clarissa Lim
held over Google Docs between August and November 2025
for the solo exhibition ‘How to draw a line across the sea?’
at Peng Chau Cinema 15 November – 21 December 2025

www.yipkaichuns.com/how-to-draw-a-line/

浮 線 日 誌
坪洲與南丫島之間的交換日誌

藝術家葉啟俊 與 策展人林凱琍
2025年8-11月展開環繞葉氏個人展覽〈浮線日誌〉的交換日誌
展覽由2025年11月15日至12月21日於坪洲戲院展出
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How long must one dwell in a place before calling it ‘home’?

Having lived on Peng Chau for eight and a half years, I cannot recall when I first came to regard it as such. Its rhythm, 
distances, scents, and sounds gradually became utterly natural. Amidst upheaval, many things I never imagined 
would change have crumbled away—like the concept of ‘home’. Peng Chau, too, will not remain a ‘home’ forever.

So, these years on the island——were they merely a phase, or perhaps an exceptionally lengthy residency programme? 

Upon completing each residency, I force myself to leave behind some creative work connected to that place. So what 
should remain from this eight-and-a-half-year long residency? Should I one day cease living on Peng Chau, what 
traces would the island retain? What would I miss the most?

This exhibition idea has been rotting inside me for some time. I soon realise I need a curator (maybe more like in 
the etymological ‘caretaking’ sense) to walk with me. This book is a record of remnants of our conversations——
sometimes speaking to each other, sometimes at each other, sometimes to no one in particular at all.

住了一個地方多久才會稱它為「家」？
住了在坪洲八年半，卻記不起從何時開始，認定坪洲是「家」。它的節奏、距離、氣味和動靜都慢慢變得自然不過。
在動盪之中，很多從未想過會變的東西都瓦解起來，例如「家」。
坪洲也不會永遠是一個「家」。

那麼，住在島上的這八年半，可能只是一個階段，又或者是一個相當漫長的駐留計劃？
每完成一個駐留計劃，我都強逼自己遺下一點和那個地方相關的創作。那麼，長達八年半的駐留計劃該留下些甚麼？要是
我有朝一日不再住在坪洲，坪洲會留下甚麼痕跡？我最懷念的會是甚麼？

這個展覽的構思，在我心中已經醞釀了好一段時間。我很快便意識到我需要一位策展人的相伴。也許，「照顧」(care）
一詞——策展人英文「curator」的字源來得更加貼切。這本日誌記錄了我們交流的零碎片段——時而像交談、時而像寫信、
時而像自言自語。
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 Residency programmes are usually temporary, for one to take note of a new place. But is 
anything new about Peng Chau after 8.5 years in residency? 

This book is tethered by a conversation. Over the past few months, Chun has been a conduit 
for me to learn about Peng Chau, drawing a line between our two outlying islands.

駐留計劃通常是短期的，讓人發掘新的地方。在坪洲「駐留」了八年半後，
這裏還會有新鮮的事物嗎？

這本日誌串聯了我們的對話。過去幾個月，阿俊成為了我了解坪洲的橋樑，
連接我們居住的這兩個離島。
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用對話策展
Curating through Conversation

Someone to have conversations with, to walk through the same path.

Curating someone else’s show at the same time has me wondering what a curator should/
shouldn’t do, can/cannot do. Practical / Artistic / Spiritual. To know enough not to 
misunderstand, to know not enough to bring in new perspectives. 

一個可以交談、一同啟開一躺航程的人。

籌辦自己個展的同時為別人策劃展覽，不禁使我反思策展人在實務、藝術及精神的層面上，
應該或不該做什麼，以及能夠或不能夠做什麼。要懂得夠多，才不至於誤解；但也不能太過熟悉，
方能帶來新的觀點。
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We landed on my role as being an interlocutor—a curator in conversation with the artist. To 
be there for the artist during the moment of mark-making. To draw lines between the arts 

practice and the public. To draw lineages and histories together with the sea before us.  

I asked Yip Kai Chun what the role of a curator means to him for his first solo exhibition in a 
long time. We discussed the art of conversing relationally, to maintain a congruent island ~ 

sea ~ island discussion. 

Someone to think through with.

我們最後的共識是，策展人是個與藝術家對話的人：相伴藝術家畫上各種「標記」和「線」，為藝術與公眾連線，
為我們眼前的這片大海勾勒脈絡和歷史。

我問葉啟俊，策展人在他久違的個展中的意義。我們討論了建立關係的交談美學，
從而在島～海～島的討論上找到相通的韻律。

一位可以幫助理清思緒的人。
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Creation is not monopolised by artists—I think curators / researchers / publishers are 
all creating in their own ways, even if their works are not categorised as creation by 
convention. 

You live on Lamma. We share a common Hong Kong island life but also understand the 
differences on each island.  

創作並非藝術家的專利。縱使策展人、研究員或出版人的計劃成品，傳統上未必會被視為「創作」，
但我認為他們都在以各自的方式來創作。
你住在南丫島。我們同樣過着香港的離島生活，亦同時明白島與島之間的差異。
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A residency, arts residency, to take residency, is to draw with a space. As someone who draws, makes, dreams, 
designs but has not made art since I was 18, I deeply understand the depth and heart of an idea. The conceptions 

of how to distill and clarify a deep understanding and longing for stories to come to life. 

I have lived on two sides of Lamma too, which distinctly allows me to dream and 
hold onto different realities of everyday life. 

駐留、藝術駐留都是在空間上留下痕跡。身為一個不時繪畫、製作、幻想和設計，但打從18歲起就未曾「創作」
過的人，我明暸到一個意念背後的深度和情感。那是將深刻體會和渴求提煉成創作的過程。

我也在南丫島的兩個灣居住過。這令我有發白日夢的空間，珍視各種日常生活中的「現實」。
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搭船
To take a ferry

The ferry ride underpins much of Peng Chau’s beauty—the people, the things, the routines 
we’ve grown accustomed to. That sense of fulfilment from boarding the ferry during my 
first few months on Peng Chau remains palpable even after a few days’ absence.

承托着坪洲很多美妙而已然習以為常的人事物的，是坐船。
頭一兩個月搬入坪洲坐船時的滿足感，只要有幾日沒坐還能感受得到。
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I am doing many little projects related to regenerative practice, connected to the sea, interwoven with the 
rivers, a body of relations growing, breathing and connecting. 

To think with the island, the constant ferrying back and forth, is not, simply, a straight line. Born on an island, 
growing up next to the sea, living on Lamma Island for over five years—the sea is a close friend. It is fickle too, 

a deep, often opaque greenish-gray, seemingly impossible to map. 
But to think through the sea and its oceanic pathways of migration is an urgent thread.

我手頭上有好幾個以再生為題的小型計劃。它們都與大海有所連繫，與河流相互交織，共同組成一個會生長、呼吸、
自行結連的關係網。

 
只要由島的角度思考，就會清楚每天坐船來回並非一條直線。生於島嶼、在海邊成長，搬到南丫島住了五年多......

海洋對我來說是位密友。它也是善變而深不見底的，人好像無法為那濁不透光的灰綠色有效地繪圖。
可是，理解大海以及海上各種漂移的路線，實在有其逼切性。
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The ferry is a transition between two times, two rhythms, two lives; traveling by boat is a 
pause, a breath, a buffer. It is a space, an experience.

渡輪是兩個時空、兩種節奏、兩種生活的過渡；坐船是待機、調息、緩衝。它是一個空間、一個經驗。
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A kind of stasis, metabolising between two coastlines.

渡輪是一種凝滯，事物在兩道海岸線中間轉化。
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For this exhibition, I compelled myself on each ferry crossing to refrain from working on my computer, 
reading, or closing my eyes in meditation. Instead, I focused solely on experiencing every moment 
of the journey, discovering something new on each voyage—perhaps another form of contemplation?

為着這次展覽，我逼自己在每一次坐船時，不要用電腦工作，不要看書，不要閉目靜觀，
只專心感受坐船的每一刻，並在每一程船發掘到新的東西——大概是另一種靜觀？
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On the ferry I listen to music. Podcasts—mostly David Harvey. I try to sit outside and stick my hand 
out the ferry to feel the wind and observe the cargo ships. One of them is called HMM, another ONE. 

When we get close enough, I wave at the ships, and the boat-weary crew members wave back. 

我坐渡輪時通常會聽音樂，Podcast的話就以David Harvey為主。我坐在戶外座位，感受海風在手指罅縫間流動，同時眺望
貨輪。有一艘叫HMM，另一艘叫ONE。當我們靠得夠近時，我向對航行感到疲憊的船員揮手問好，他們也報以揮手。
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說得出和說不出名字的大小島嶼與船隻，在有如一格格菲林的長形窗口中慢慢墜後，也像一幅卷軸。
不知這算入神還是出神：這幅卷軸畫的確百看不厭。

I finally read your reflections. I have to say it’s beautiful; I couldn’t imagine my simple 
ideas could trigger such thoughts! 

我終於讀了你的日誌，寫得真是流麗！我沒想過我那些簡單的念頭，能夠觸發這些想法！

Islands and vessels, both named and nameless, drift slowly past through the elongated 
windows like frames of film, unfurling like a scroll. Whether this counts as rapt attention 
or absent-mindedness, this scroll painting truly never grows tiresome.



17

We live in a state of remembering to misremember, holding onto the symbols of everyday transit. 
New infrastructure constantly reframes our skylines, the archipelago of Hong Kong.

Who carves these invisible lines on our lands? Archipelagoes and cosmographs speak 
to a new reworlding of our worldviews, that it is relational. 

我們活在記憶與誤記的交錯中，緊握着日常移動的印記。新的基建不斷改變我們的天際線，
改變香港羣島的面貌。

誰可以在世界上刻劃出這些無形的界線？羣島及宇宙志可以重構世界觀，
一種以關係為中心的世界觀。
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The current (untitled) works on my (wish)list: 

i. See you on the flip side—A study of the diminishing space an ‘indigenous’ inhabitant of this 
sea has, with the help of a behavioral biologist.

ii. Scroll II: Milky Way—A dependable, comforting route back home turned into a figurative 
scroll of light and darkness, Y and N, 1 and 0. 

iii. Couplet: Perfect Alignment, an Instant—The only two vertical planes of two streets that 
can only be seen by naked eyes on the ferry passing the Western Victoria Harbour.

以下是我有初步構想的作品，暫時只存在於我的腦海：

1.〈此處不留豚〉——在一名行為生物學家的協助下，探究這片海域的「原居民」生活空間逐步縮
小的原因。

2.〈卷軸：銀河〉——那安心舒適的歸途，幻化成光與影的抽象卷軸。有與無，1與0。

3.〈對聯：合相一瞬〉——在渡輪駛過維多利亞港西邊時，可以看見兩條陡斜街道的垂直面。
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It cuts through the concrete, with another layer of tarmac teeming with people, struggling 
to climb the oppressive granite hill of Hong Kong Island.

街道貫穿了水泥石屎，鋪上另一層瀝青，上面擠滿了人，他們奮力在香港島那座充滿壓迫感的
花崗岩山上拾步而上。
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iv. Landscape: Listen to the Road—The day-to-day (in)voluntary hearing of this sloped street 
of the island, across weather, time of the day, neighbours and all walks of life.

v. Scroll II: Kowloon on the right—As a Kowloon person, I didn’t get to see Kowloon from 
the other side of the harbour much, but always remember the more unassuming skyline and 
older buildings when I was small. Since when did it become this monstrous assortment of 
skyscrapers and showy architectural pieces?

vi. Being: Repatriation, moth: When we visited the cinema for the Inter-island Festival in 
2023, also the first time officially granted by the owner, I found a moth lying on the floor of 
the ticket office. The cinema conserved a nice specimen. 

Many ideas, a looming deadline. 

4.〈風景：窗邊聽〉——書房窗邊是島上的斜路。我每日都會無心有意地聽盡無分天氣、時日、街坊的人生百
態。

5.〈卷軸II：右邊九龍〉——自小在九龍長大，但我鮮有從維港的另一邊觀望九龍，但記得那實而不華的
天際線，以及那些看來比香港島老舊的建築。由何時開始，九龍的景觀變成一棟棟摩天大廈和花俏的建築呢？

6.〈生體：蛾歸蛾〉——2023年的〈船到橋頭生活節〉，我們首次獲坪洲戲院的業主首肯，正式
參觀戲院。當時，我在售票大堂的地上拾得一隻飛蛾。看來戲院真是個封存的好地方。

想法多多，限期將至！
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As another Kowloon person, this piece begins printing out a scroll to bring to the long-
term residents to jog their memory. You are unveiling many stories that made me think 

about how we remember and mis-remember names, places, colours and buildings. 

And through your on-site visits, bit by bit discovering more creatures that are left 
there. It seems like the cinema is a home for these creatures when we humans left.

我也是個九龍人。這件作品以長卷軸勾起坪洲街坊居民的記憶為起點。
你收集的故事，令我思索我們是如何記得，
又怎樣記錯各種名字、地方、顏色和建築。

而每次參觀，你也漸漸發現各種被遺下的「生物」。當我們人類離去後，
戲院似乎成為了牠們的居所。



展覽名稱
To find an exhibition name
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I think ‘Draw a line across the sea’ and ‘To map a line on the sea’ are close. I have been 
thinking about these for the exhibition: line, scroll, painting and stillness, and of course ferry, 
sea and island.  Maybe I will try with Chinese...

‘浮線日誌’
‘浮線速寫’
‘浮線追’
‘浮線圖’

我覺得「Draw a line across the sea」與「To map a line on the sea」都很貼題。「線」、「卷軸」、「畫」、
「靜」都是我想要的字眼，也當然無法避免「船」、「海」和「島」。可能由我來想想中文名字。

浮線日誌
浮線速寫
浮線追
浮線圖
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Our list of things to do keeps going longer and longer, a doomsday scroll ready to explode with the imbalance shifts 
a little. 

Drafting and noting exhibition names: 
Play 

The Island of the Day After 
Draw a line across the sea 

To map a line on the sea 
How to draw a line underwater

我們的待辦清單越來越長了。稍一不慎，這張末日清單卷軸便會大爆炸！

摘下展覽名字的想法：
「Play」

「The Island of the Day After」
「Draw a line across the sea」

「To map a line on the sea」 
「How to draw a line underwater」
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The exhibition explores the ferry and sea through the following paths: scroll painting as a 
way of seeing, the peripheral view of a city’s transformation, the time–space of islandness, 
the ferry as an object—space—experience, the simultaneity of stillness and motion.

Beyond the initial curiosity of moving to Peng Chau and taking the ferry, I hope it brings 
about the joy and purity of creation.

這個展覽以幾個角度來探討渡輪和大海：以卷軸畫當成一種觀看方式、從外圍去遠眺城市的變化、
島嶼性的時間和空間、以渡輪作為一個載體、空間和經歷，以及靜與動的共存性。

除了初時搬到坪洲與乘坐渡輪的新鮮感，我希望這個展覽也有創作的喜樂和純粹。
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What does the line mean for you? Is it the ferry, the coast, the lights, or maps? Your artworks 
draw multiple lines across the sea. These are boundaries of time and space. Lines are a tool to 

parcel land, but when redirected to the fluid sea, it trembles. 

「線」對你來說是甚麼意思？是渡輪航線、是海岸線、是光線，還是地圖上的各種線？你的作品在
海面上劃了多道線，像是時間與空間的分界。線是用來分割土地的工具，可是一旦被套用到流動的

海洋上，線就變得漂浮不定。
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坪洲戲院
Peng Chau Cinema

We went to the exhibition site, Peng Chau Cinema, after a few chats. I had been thinking 
about ignoring the existing fabric of the space, but Clar suggested including it. Slowly, my 
work starts to be moulded into this historical building.

在幾次閒聊後，我們去了展覽場地坪洲戲院看看。我一直想對場地現存的痕跡置之不理，但
Clar卻想把痕跡成為一部分。如是者，我的作品慢慢地融入這座歷史古蹟之中。
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We talked about how it was very kaifong, a neighbourly space that holds onto many years of history. We’ve both 
worked deeply within community arts practice; we’re used to setting up exhibitions in non-white cube boxes. 

Thinking with existing conditions is part of my practice—to connect with the materiality of the space. 

我們談論過，這座戲院歷史悠久，是個街坊味濃厚的社區空間。我們二人都做過不少社區藝術的創作和計劃，
也習慣在非畫廊空間舉辦展覽。我慣常將環境現況一併納入思考，與空間的物理性連繫。
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The Cinema has avoided cosmetic ‘revitalisation and conservation’, preserving its rightful traces of 
the past. Now, it is forging new connections with this place under a new identity.

The work must coexist with these traces of past and present—parasitic, grafted, or permeating.

戲院沒有塗脂抹粉的「活化保育」，保留了應有的舊日痕跡。現在，它正在以新的身份與這個地方建立新聯繫。
作品必須與這些過去和現在的痕跡共處，可以是寄生，可以是接枝，也可以是滲透。
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And your works are embedded into the cinema, adding layers to the existing boards, tiles, aluminium 
frames—it is all part of this ever changing cinema as it is slowly coming back to life bit by bit. 

你的作品更像是融入戲院之中，為現存的告示板、鋁框、一磚一瓦增添新的層次。戲院或許不斷變遷，
但這裏的每一件物件都見證它從沉睡中逐漸甦醒。
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For now, I have no intention of leaving Peng Chau—this protracted residency continues.
Perhaps this exhibition is an exercise in rediscovering one’s ‘true self’. 

It may also be an exercise in compelling myself to contemplate ‘parting.’ After all, 
everything has its end, and there are always moments beyond one’s imagination.

Perhaps this applies not only to Peng Chau, but to all ‘homes,’ all places connected to me.

現在，我沒有離開坪洲的打算—這個漫長的駐留計劃還在繼續進行。
也許，這次展覽是一個尋回「本心」的練習。
這也可能是個強逼自己去想「別離」的練習。畢竟，一切都有終結之時，而且總有超出自己
想像之外的時侯。
也許，這不但適用於坪洲，也適用於所有的「家」，所有與我有所連繫的地方。
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A solo exhibition by Yip Kai Chun
Curated in conversation with Clarissa Lim

15 November – 21 December 2025
Peng Chau Cinema, G/F, 15 Wai Tsai Street, Peng Chau

Opening Reception 15.11.2025 (Sat) 4pm-6pm 

Oceanic Perspective: A Conversation with Dr Caroline Ha Thuc: 
2025.12.06 (Sat) 17:00-18:30 (Organised by: Nam Wan Bookshop) 

In Conversation: Yip Kai Chun with Clarissa Lim 
2025.12.20 (Sat) 16:00-17:30

What does it mean to draw a line across the sea? 
For Yip Kai Chun, this question is both poetic and personal—a rumination on 
how we navigate, inhabit, and remember the spaces between islands and the city. 
Having lived on the outlying island of Peng Chau for over eight years, Yip has 
come to see the ferry not just as transport, but as a vessel of time, space, and 
experience—a daily act of crossing that connects and divides. To live on an island 
is to witness the city’s transformation from its edge—to trace and retrace our own 
crossings.

How to draw a line across the sea? brings together six works in moving image, 
sound, and found objects, transforming the historic Peng Chau Cinema into a 
contemplative site where land and sea meet, and where Yip’s (and our) sense of 
belonging is redrawn. It traces the line between standing still and passing by—or 
the notion of home and the inevitable possibility of leaving it.

Curated in conversation with Clarissa Lim, the exhibition unfolds as a series of 
encounters—between human and nonhuman, stillness and motion, memory and 
geography. Through this gentle mapping, Yip invite visitors to contemplate how 
we mark, cross, and inhabit the shifting edges of our world.

How to draw a line across the sea
葉啟俊個展
林凱琍策展

2025年11月15日至12月21日
坪洲戲院（坪洲圍仔街15號地下）

開幕酒會 15.11.2025 (六) 4pm-6pm 

海洋視覺 – 與Caroline Ha Thuc博士對談  
2025.12.06 (六) 17:00-18:30 (主辦: 南灣書店) 

藝術家與策展人對談 
2025.12.20 (六) 16:00-17:30

在海上畫一條線，意味著什麼？
對葉啟俊而言，這個問題既詩意，也極為個人——是一場關於
我們如何在島嶼與城市之間航行、棲居與記憶的沉思。

在離島坪洲生活逾八年，葉啟俊漸漸發現，渡輪不僅是一種
交通工具，而是一艘承載時間、空間與經驗的船——一種每日
往返的行動，既連結，也分隔。居於島上，意味著在城市的
邊緣見證它的變遷——一次又一次地描繪、重繪我們的來往
與歸途。

《浮線日誌》匯集了六件錄像、聲音與拾得物作品，把歷史
悠久的坪洲戲院轉化為一處沉思之所——陸與海交會之間，
他（與我們）對歸屬的感知被重新描繪。這條線遊走於停留
與穿越之間，也指涉「家」與「離開」之間的必然可能。

由林凱琍策展，展覽如一系列相遇展開——在人與非人、靜與
動、記憶與地景之間。透過這溫柔的繪圖，我邀請觀者思考：
我們如何劃定、跨越、並棲居於這些不斷變動的世界邊界。

浮線日誌

user
Pencil
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About the Artist

Yip Kai Chun is an artist–curator born, bred, and based in Hong Kong. His 
mixed-media installations investigate peripheral and isolated communities 
and localities, notably in relation to diaspora and island, opening up 
instances of interaction, understanding and connection. 

Yip has lived on and been nourished by Peng Chau, an outer island in Hong 
Kong, for 8.5  years (as of October 2025). His fascination with the island’s 
unique environment has led to artistic projects on Peng Chau and its adjacent 
areas, including the Inter-island Festival (2021, 2023 & 2026), which he co-
founded. The solo exhibition ‘How to draw a line across the sea?’ emerges as 
an accretion of his ongoing efforts.

www.yipkaichuns.com

About the Curator

Clarissa Lim Kye Lee is a Hong Kong-based cultural worker, via Penang and 
Kuala Lumpur, who produces, curates, and navigates the internet to manage 
archipelagic cultural projects. Working in the interstices of visual culture, 
arts, and architecture, her current PhD research explores the urban influence 
of arts collectives in Malaysia. As a cultural worker, she has curated projects 
with the Klang River Festival, Canadian Centre for Architecture, and Hong 
Kong Arts Centre. She is part of ERTI Research Collective, a cultural policy 
think tank that considers the multi-faceted implications of cultural labour in 
Southeast Asia. She lives on Lamma Island with healthy compost (soon-to-be 
garden) and community. 

https://kyelee.notion.site/clarissalim

藝術家簡介

葉啟俊為香港出生及成長的藝術家兼策展人，創作媒介涵蓋錄像、
裝置與社區參與項目，關注離散與島嶼生活等議題，從中發現理解
與連結的可能性。葉氏自2017年起居於坪洲，其對島嶼生態的觀察
引發多個藝術計劃，包括由他共同創辦的「船到橋頭生活節」
（2021、2023及2026）。本次個展為其多年研究的延續與沉澱。

www.yipkaichuns.com

策展人簡介

林凱琍為文化工作者，生於檳城，長於吉隆坡，現居香港。其計劃
橫跨視覺文化、藝術與建築領域，專注於羣島文化網絡的策展與
研究。林氏目前於香港攻讀博士學位，研究馬來西亞藝術羣體對
城市的影響。她曾與Klang River Festival、Canadian Centre for 
Architecture及香港藝術中心合作策展項目，亦為文化政策智庫
ERTI Research Collective成員。林氏現居南丫島，與島上居民共建
可持續生活環境。

https://kyelee.notion.site/clarissalim



34



35

Supported by: 

Creative Team:
Artist: Yip Kai Chun
Curator and Visual Designer: Clarissa Lim 
Producer: Gloria Furness 
Exhibition Production: Damon Lee
Technical Production (Scroll I: Milky Way): Tobias Tang

Special Thanks: 
Chu Wing Sze 
Wong Ngai Lo
Tea Chan
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Rebecca Chow 
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Everyone on Peng Chau

 Venue Partner:

創意團隊:
藝術家: 葉啟俊
策展及視覺設計: 林凱琍
監製: 林玥臻  
展覽製作: 李浩銘 
技術製作（卷軸：銀河）: 鄧志韜
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朱穎詩 
黃毅勞 
陳家禮 
楊秀卓 
鄭智雄 
鄧文嫦 
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陳劍雄  
周美寶  
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* 香港藝術發展局支持藝術表達自由，本計劃內容並不反映本局意見。
* The Hong Kong Arts Development Council supports freedom of artistic expression. The views and opinions expressed in this project do not represent the stand of the Council.






