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‘How to draw a line across the sea?’ is a solo exhibition by Yip Kai Chun, featuring six
pieces emerging between land and sea. Confronting the romantic visage of the ‘outlying
island’ from the ‘rest of the world’, the exhibition challenges the very first step of
demarcating our seas—to question the act of mark-making, of imprinting a line. The
artworks evoke the question: Who has the agency to map these invisible lines onto our
natural landscapes?

Yip began his process by turning outwards towards the coastlines of Hong Kong during a
ferry ride, reflecting on the notion of home across seas. Having lived in Peng Chau for the
past 8.5 years, Yip has subsumed himself in the sensorial rhythms on the island. By
examining the passage of time aboard the ferry, the works in this exhibition also question
this transitional moment for the artist. How long does it take for a place to become home?

Living on Peng Chau, an island lying outside the urban centre of Hong Kong, is to have a
front-row view of the unrelenting coastal development and infrastructure along the
western coastline of Sai Wan in Hong Kong Island and the West Kowloon peninsula. ‘The
ferry shuttling between Peng Chau and Central carves a cross-section of Hong Kong
seldom glimpsed on ordinary days,’ Yip reflects.

Through found creatures, moving images, and prints, the exhibition reframes hardened
visions of the waterfronts that separate our bodies from the ocean. Although the act of
ferrying in and out is atop the water, we barely touch it. To physically encounter the sea,
we must now deliberately cross the line of the shore.

The notion of ‘encounter’ is at the heart of this exhibition. Yip seeks to encounter the
other—to tremble in anticipation of meeting and to shake up one’s spirit with new
readings of the line. Philosopher Edouard Glissant writes that to encounter is to confront
a different reality, and then bring it into one’s own worlding. Yip reflects on how the act of
bearing witness to West Kowloon’s development —is constantly reshaping our
(mis)remembering of our archipelago. He draws his own line to the other side of the
‘archipelago’ that is our world and contends with the very exchange we do daily as
islanders: to hop onto a ferry, to set sail for the other islands of Hong Kong, pieced
together one encounter at a time.

Each artwork draws another layer over the journey between two islands. Turning
outwards beyond the ferry to the archipelagic Hong Kong, Yip creates a palimpsest of
renewed map-making, each work a notation that complicates the history of
development between land and sea. Navigating between still and moving images,
cosmographs and found creatures, ‘How to draw a line across the sea?’ invokes the
reverence of our encounters with the fickle waterbody, a deep, often opaque, greenish-
grey, sentient body, seemingly impossible to map.



