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3.對聯：合相一𣊬

雙頻錄像裝置，3m16s (循環播放) 
0.4米 (闊) x 1.4米 (高) 每邊

一縷海洋在窄縫中乍現，與全港最陡
峭的街道連成一線。〈對聯：合相一𣊬〉
描繪了山與海的關係。從西邊街與正
街俯瞰，便能知道唯有這兩條仰角
十四度的斜路，依舊保持線狀的外貌；
由渡輪上眺望，可以看到這兩條街的
立面。

錄像裝置聚焦的山與海，是香港最熟
悉的兩種地貌。這幅對聯指向急速的
城市發展，有如竹筍的一座座高樓拔
地而起，畫出垂直於海面的線條。作品
叩問：我們是否一步一步將大海抹掉？

4.地圖：此處不留豚

印刷地圖和相片本
（牆上和桌上）
尺寸可變
與嶺南大學科學教研組
崔驛選博士合作

白海豚，學名為中華白海豚，是在大
眾日常想像中宛如神獸般的生物。
曾幾何時，參與學校旅行的香港學
童，都會從大嶼山登上嘩啦嘩啦的
快艇，橫越珠江口的波濤，極力找到
牠們的身影。藝術家設置了研究站：
海豚真的在這裏嗎？

主要的地圖以宇宙志的形式呈現，勾
勒出理解中華白海豚與牠們棲身
海洋的線。科學家嘗試在茫茫大海中
尋找牠們的蹤跡，但成果有限；
港澳中的領海劃分與無休止的沿岸
發展，令研究難上加難。這些重新
編製的新地圖拚棄邊界劃分，將目光
放在標誌人類工程的「壯舉」，繼而
拼湊出海豚的世界。

5.風景：窗邊聽

掛牆燈箱，單頻聲音, 1h11m
158厘米 (闊) x 121厘米 (高) 

倚窗而坐，街道上的日常對話少不免
由窗戶傳到屋內，避無可避。葉氏重
構離島村屋的空間特色：私隱並非理
所當然，而是一種修為。由燈箱和聲
音組成的作品，邀請觀眾感受島上路
邊村屋的日常，窺聽在坪洲大街上此
起彼落的絮叨、秘密與思潮。

6. 生體：蛾歸蛾

坪洲戲院拾得的飛蛾
8厘米 (闊) x 4厘米 (高) x 6厘米 (長)   

隨着沉睡三十載的坪洲戲院重開，
一隻被埋藏在塵埃和凝滯空氣中的
飛蛾也得以重見天日，正正在你身處
的這個票務大堂，就在你的腳下；而戲
院的其他部分則長久隱沒於社團與社
區組織的業權下。

坪洲戲院在一九七八年的年三十晚
開張，但僅僅營運十年後便黯然結業。

在展覽開幕的數週前，葉氏有幸獲邀
登上戲院的頂層，這棟坪洲最高建築
物的各層都充斥着塵埃、水泥和碎片。
這隻飛蛾是芸芸被發現的「生物」
中的其中之一，牠們都被累積多年的
塵土存封着。在三十年後的今日走進
戲院，意味着我們再次踏足牠們的
家園。這不禁讓人重新思考「居所」
的意義：何時，一個地方才會變成

「家」呢？

3. Couplet: Perfect Alignment, 
an Instance

Two-channel video installation on loop, 
3m16s
0.4m (W) x 1.4m (H) each

A sliver of ocean water appears between 
buildings, a linear connection between 
the steepest roads of Hong Kong and the 
sea. Shot from Western Street and Centre 
Street, ‘Couplet: Perfect Alignment, an 
Instance’ delineates our connection 
between mountain and sea through the 
frame of two steep ¼ gradient roads—the 
only roads that remain discernible as a 
straight line when viewed from the ferry, 
afloat on the sea. 
 
By foregrounding the mountain and sea—
two landforms central to marking our 
relationship to our geography—the couplet 
points to rapid urban development, with 
skyscrapers rising like bamboo shoots, 
charting lines perpendicular to the ocean. 
The installation asks us: Will we slowly 
erase the sea? 

4. Map: See you on the flip side

Printed maps and images on wall and table 
Dimensions variable
In collaboration with Dr Scott Chui, 
Science Unit, Lingnan University

Pink dolphins, scientifically known 
as Chinese White Dolphins or Sousa 
Chinensis, occupy our everyday 
imagination as a mythical creature. Once 
upon a time, Hong Kong children on field 
trips were whisked from the coastlines 
of Lantau to ply the choppy seas of the 
Pearl River Delta and spot one. Yip sets 
up this desk and panels for you to do your 
own investigation: Are the dolphins really 
there? 

The main maps are drawn as cosmographs, 
in which Yip speculates about the worlding 
of Chinese White Dolphins, imagining the 
routes they might meander along and the 
objects they may encounter. Scientists 
have traced their lines across the seas, 
with measured success. The bordered 
seas and the unrelenting transnational 
coastal development make it a difficult 
task. Instead, we turn to a new kind of map 
that looks beyond the regional borders of 
humans and foregrounds the underwater 
seascapes and feats of civil engineering 
that mark the dolphins’ experience of the 
world. 

5. Landscape: Listen to the Road 

Light box on wall with 
single-channel audio, 1h11m
158cm (W) x 121cm (H)

With his desk next to a porous, single-
paned window, Yip finds that the daily 
social dynamics of the road filter through 
the glass and pour into the room, 
unwillingly. In ‘Landscape: Listen to the 
Road’, Yip recreates this experience of 
village architecture, where privacy is a 
practice rather than a given. Inviting the 
audience to listen to the ruminations, 
secrets, and gossip of a pedestrian 
pathway overlooking the valley of Wai 
Tsai Village, Peng Chau, the light box and 
sound installation offer us surreptitious 
snippets of everyday life in a village 
house next to the road. 

6. Being: Repatriation, Moth

Found moth from Peng Chau Cinema 
on plinth
8cm (W) x 4cm (H) x 6cm (D)  

When the Peng Chau Cinema was 
reopened after three decades of disuse, 
a single moth, preserved by the dust and 
stagnant air, was found here at the very 
spot where you stand, in the front-of-
house. 

The Peng Chau Cinema opened in 1978 
on the eve of Lunar New Year; Peng 
Chau residents were able to enjoy films 
here for a decade before the cinema shut 
its doors in the late 1980s. A few weeks 
before the exhibition, Yip was invited to 
the upper floors of the cinema, a familiar 
space that—for safety reasons—is now 
shrouded in mystery. Layers of dust, 
cement, and debris covered the floor. This 
moth was one of several creatures Yip has 
found throughout the building, entombed 
in the dust of disuse. For the community 
to venture back into the cinema after 
thirty years, is to tread into a place that 
non-human creatures have made home. 
It opens up questions on the notion of 
residency—when does a home become a 
home, and for whom?

1.卷軸：銀河

LED螢幕（循環播放），21m55s
3.5米 (闊) x 0.9米 (高)
技術製作：鄧志韜

渡輪航線是固定的。隨着渡輪默默
地靠岸，往船窗外偷偷一瞥，我們試
着記住燈光的形態，一岸
又一岸。

在寂靜黑暗又濕潤的夜幕下，渡輪
慢慢駛往目的地的岸邊，一羣閃爍
的燈火總會迎接着渡輪，輕聲地說：

「再過五分鐘便到家了。」這個LED
裝置若開若關，但燈光並不單是冷
冰冰的二元，只有1和0或有
和無，而是會閃動到最後一瞬，
直到從眼角溜走。黑夜中海岸的
燈火匯聚成〈銀河〉，唯有坪洲的
星星照亮我們的歸途。

2.卷軸：右邊九龍

影像拼貼成卷軸、
多個螢幕及聲頻
6.8米 (闊) x 29.7厘米 (高)
循環播放錄像片長不定
循環播放聲音25m

在九龍成長的葉氏，乘坐坪洲渡輪
時總是把目光投向香港島，甚少
回望九龍。這件作品卻把視線轉向
渡輪的右邊——九龍，細味島上
居民親眼目睹九龍沿岸的無盡變
化。這件多媒體作品，揭示了縈繞在
集體記憶中的奇形怪狀和發展。老
街坊對這個景觀的憶述，以一
層層相片、流動影像和聲音，疊加在
坪洲戲院的鋁框之上。作品是一幅
由集體記憶交疊而成的景觀圖，又
於坪洲戲院這個本身充滿回憶的地
方展出。相片與多個小型錄像，拼湊
出一幅描繪橫跨西九龍半島至坪洲
的卷軸。居民的回憶勾起金黃色的
建築物、閃亮的燈光、貨櫃碼頭，以
及驟然冒起的西九文化區。葉氏借
鏡晚唐的山水長卷，以此作品誠邀
觀眾見證我城
海岸人工發展的變遷。

1. Scroll: Milky Way 

LED screen on loop, 21m55s
3.5m (W) x 0.9m (H)
Technical production: Tobias Tang 

The ferry route usually doesn’t change. 
Peeking through the window as we edge 
past the shore, we try to remember the 
patterns of lights from one coast to the 
next. 

In the dark, murky, humid, dead of the 
night, a glittering collection of lights signals 
an approaching coastline, or ‘another 5 
more minutes and I will be home’. This LED 
installation seems to only blink on, or off. 
But rather than commenting on the binary 
of the lights, 1 and 0, Y and N, it gestures 
toward that moment when the last glint of 
light shifts out of view. ‘Scroll: Milky Way’ 
is a collection of the lights that shimmer 
from and between two coastlines in the 
dark. It visualises the Peng Chau stars (坪洲
星星) that guides us through the night.

2. Scroll: Kowloon on the Right 

Photo collage on scroll with multiple 
screens and audio 
Scroll dimensions: 6.8m (W) x 29.7cm (H) 
Video duration: variable, on loop
Audio duration: 25m, on loop 

Growing up in Kowloon, Yip tended to gaze 
outward at the Hong Kong Island skyline, 
rarely catching a glimpse of the skyline on 
his side of harbour. This piece turns our 
focus to that view, as if one were sitting 
on the ferry from Central to Peng Chau, 
with a front-row seat to the ever-changing 
Kowloon coastline from the boat’s starboard 
side. This multimedia work reveals oddkins, 
strange shapes, development projects, and 
unknown forms that linger in our collective 
memory. Recalled by long-term residents 
of Peng Chau and reformatted as layers on 
a scroll—fitted over the aluminium frames 
of the old Peng Chau Cinema—‘Scroll: 
Kowloon on the Right’ is itself a palimpsest 
atop an existing space of remembering. 
Through small-form moving image pieces 
that scroll along the journey from the West 
Kowloon Peninsula to Peng Chau, the voices 
of residents recall golden shapes, shiny 
lights, cargo ship haunts, and the sudden 
emergence of West Kowloon as we see it 
today. Echoing the travelling scrolls of the 
late Tang Dynasty that communed with 
nature, Yip asks us to bear witness to the 
nonstop anthropocentric development of 
our coastlines.


