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1. Scroll: Milky Way

LED screen on loop, 21m55s
3.5m (W) x 0.9m (H)
Technical production: Tobias Tang

The ferry route usually doesn’t change.
Peeking through the window as we edge
past the shore, we try to remember the
patterns of lights from one coast to the
next.

In the dark, murky, humid, dead of the
night, a glittering collection of lights signals
an approaching coastline, or ‘another 5
more minutes and I will be home’. This LED
installation seems to only blink on, or off.
But rather than commenting on the binary
of the lights, 1 and 0, Y and N, it gestures
toward that moment when the last glint of
light shifts out of view. ‘Scroll: Milky Way’
is a collection of the lights that shimmer
from and between two coastlines in the
dark. It visualises the Peng Chau stars (¥l
J£J2) that guides us through the night.

2. Scroll: Kowloon on the Right

Photo collage on scroll with multiple
screens and audio

Scroll dimensions: 6.8m (W) x 29.7cm (H)
Video duration: variable, on loop

Audio duration: 25m, on loop

Growing up in Kowloon, Yip tended to gaze
outward at the Hong Kong Island skyline,
rarely catching a glimpse of the skyline on
his side of harbour. This piece turns our
focus to that view, as if one were sitting

on the ferry from Central to Peng Chau,
with a front-row seat to the ever-changing
Kowloon coastline from the boat’s starboard
side. This multimedia work reveals oddkins,
strange shapes, development projects, and
unknown forms that linger in our collective
memory. Recalled by long-term residents

of Peng Chau and reformatted as layers on
a scroll—fitted over the aluminium frames
of the old Peng Chau Cinema—*‘Scroll:
Kowloon on the Right’ is itself a palimpsest
atop an existing space of remembering.
Through small-form moving image pieces
that scroll along the journey from the West
Kowloon Peninsula to Peng Chau, the voices
of residents recall golden shapes, shiny
lights, cargo ship haunts, and the sudden
emergence of West Kowloon as we see it
today. Echoing the travelling scrolls of the
late Tang Dynasty that communed with
nature, Yip asks us to bear witness to the
nonstop anthropocentric development of
our coastlines.
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3. Couplet: Perfect Alignment,
an Instance

Two-channel video installation on loop,
3m1lé6s
0.4m (W) x 1.4m (H) each

A sliver of ocean water appears between
buildings, a linear connection between
the steepest roads of Hong Kong and the
sea. Shot from Western Street and Centre
Street, ‘Couplet: Perfect Alignment, an
Instance’ delineates our connection
between mountain and sea through the
frame of two steep Y gradient roads—the
only roads that remain discernible as a
straight line when viewed from the ferry,
afloat on the sea.

By foregrounding the mountain and sea—
two landforms central to marking our
relationship to our geography—the couplet
points to rapid urban development, with
skyscrapers rising like bamboo shoots,
charting lines perpendicular to the ocean.
The installation asks us: Will we slowly
erase the sea?

4. Map: See you on the flip side

Printed maps and images on wall and table
Dimensions variable

In collaboration with Dr Scott Chui,
Science Unit, Lingnan University

Pink dolphins, scientifically known

as Chinese White Dolphins or Sousa
Chinensis, occupy our everyday
imagination as a mythical creature. Once
upon a time, Hong Kong children on field
trips were whisked from the coastlines

of Lantau to ply the choppy seas of the
Pearl River Delta and spot one. Yip sets
up this desk and panels for you to do your
own investigation: Are the dolphins really
there?

The main maps are drawn as cosmographs,
in which Yip speculates about the worlding
of Chinese White Dolphins, imagining the
routes they might meander along and the
objects they may encounter. Scientists
have traced their lines across the seas,
with measured success. The bordered

seas and the unrelenting transnational
coastal development make it a difficult
task. Instead, we turn to a new kind of map
that looks beyond the regional borders of
humans and foregrounds the underwater
seascapes and feats of civil engineering
that mark the dolphins’ experience of the
world.
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5. Landscape: Listen to the Road

Light box on wall with
single-channel audio, 1h11m
158cm (W) x 121cm (H)

With his desk next to a porous, single-
paned window, Yip finds that the daily
social dynamics of the road filter through
the glass and pour into the room,
unwillingly. In ‘Landscape: Listen to the
Road’, Yip recreates this experience of
village architecture, where privacy is a
practice rather than a given. Inviting the
audience to listen to the ruminations,
secrets, and gossip of a pedestrian
pathway overlooking the valley of Wai
Tsai Village, Peng Chau, the light box and
sound installation offer us surreptitious
snippets of everyday life in a village
house next to the road.

6. Being: Repatriation, Moth

Found moth from Peng Chau Cinema
on plinth
8cm (W) x 4cm (H) x 6¢cm (D)

When the Peng Chau Cinema was
reopened after three decades of disuse,
a single moth, preserved by the dust and
stagnant air, was found here at the very
spot where you stand, in the front-of-
house.

The Peng Chau Cinema opened in 1978
on the eve of Lunar New Year; Peng

Chau residents were able to enjoy films
here for a decade before the cinema shut
its doors in the late 1980s. A few weeks
before the exhibition, Yip was invited to
the upper floors of the cinema, a familiar
space that—for safety reasons—is now
shrouded in mystery. Layers of dust,
cement, and debris covered the floor. This
moth was one of several creatures Yip has
found throughout the building, entombed
in the dust of disuse. For the community
to venture back into the cinema after
thirty years, is to tread into a place that
non-human creatures have made home.

It opens up questions on the notion of
residency—when does a home become a
home, and for whom?



